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C reative choice 1s what TASCAM's broad line of

professional mixing consoles 1s all about.
Whether vou're polishing yvour musical skills or ascam
polishing your fourth gold album, opening up your audio
to video, or opening up yvour own studio, TASCAM's

®
comprehensive mixer selection lets yvou focus on your
specific music needs.

Starting with our M-30, we've packed more artistic
choice into a modestly-priced package than any console
in the industry. This versatile 8x4 is ideal for everything
from basic recording to video production and .
comprehensive small studio applications.
Increased tlexability highlights the M-30's hig ®
brother, our M-35. This durable 3x4 combines wide-
ranging function capabilities with operating ease. The
M-35 teatures 4 separate sub groups, solo, independent

monitoring, built-in effects loop, and much more. o
For more elaborate production demands, our rugged 1 e
new M-520 console gives exceptional precision and

complete control of your 8 and 16 track recording, over- ®
dubbing and mix down. The M-520's creative options

include multiple inputs per channel, 8 independent PrOfeSSIO I I als
subgroups, stereo solo-in-place, PFL, balanced and L
unbalanced inputs and outputs, multiple auxiliary
mixes, and long-throw faders.

And if you're recording needs are met by 8 tracks, our
M-512 console gives you the sophisticated functions,
easy operation, and technical quality of the M-520, with
fewer input channels.

See your TASCAM dealer today. He'll tell vou
about these and a wide range of other professional
TASCAM mixers, and get vou hands-on with the console
that was built for vou. Or write for more information to
TASCAM, TEAC Professional Division, 7733 Telegraph
Road, Montebello, CA 90640, (213) 726-0303.

Copyrighd B384 TEAC Corporation of America
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‘\,‘5\\ COMPUTER AUTOMATION

FOR THE SMALL STUDIO

THE SMPL SYSTEM BREAKS THE PRICE BARRIER
FOR SMPTE TIME CODE

aynchronous Technologies” SMPL System is the only time

code device specifically designed 1o solve the problems of the
smaller recording studic 10 one infegrated package it provides
functions and features which can’t be duplicated with existing time
code eqguipment aven at many timas the system's low price. Func-
tions include

SMPTE Time Code generator

SMPTE Time Code reader

Autematic Punch In/Cul

Drum and Synth Sychronizer

Frogrammabie 8 event sequencer

Autalocator

Time Code Metronome

Recorder Remote Control
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ITS THE ENGINEER YOU ALWAYS WANTED

With the SMPL System, insert editing no longer reguires the
combined skills of engineer, musician and juggler. During review
Funch In and Punch Out points are set on the fiy and saved in the
computer's memory. Separate Rehearse ang Take modes allow
you o rehearse and preview the edit points as many 1imes as
necessary before committing to tape

Eight programmable event oulputs are usaful for triggenng
ettects, changing instrument presets, fractional measure channel
muting and much more

The eight autolocator points let you get from section to seclion
with a minimum of hassle and wastad time. And a separately pro-
grammable CUE point confrols the recorder for a looping function
at the end of rehearsals and takes You concentrate on the art, the
system attends to details

SYMNC-LOCK THE NEW GENERATIOM
OF INSTRUMENT/RECORDERS

Through the SMPL System's MIDI standard 24 tick/beal syn-
chronizing buss, an ever increasing number aof Polyphonic Synthe-
sizer Sequencers and Electronic Drum Sets can be precisely syn-
chronized fo material on tape. Many pre-MIDI instrumenls also
cantorm o this standard and other non-standard sync formats can
be handled with modest additional equipment

Unlike tone or click-track type synchronizers, the SMPL Systemn
can be started at any arbitrary point in the work and the computer
intantly calculates the correct phase of both metronome beat and
synchronizing signal You save time and aggravation by not having
to play through the entire work to do an edit at the end

MORE, HIGHER QUALITY “TRACKS"
Since much of today's commercial music involves digital drums
and sequencer controlled polyphonic synthesizers, the SMPTE
track can replace numerous tracks which might otherwise be re-

corded as audio. Mot only does this effectively increase the num-
berof tracks available, it allows these tracks to be mixed first gener-
ation to the master tape. Mo more loss of quality from ping-ponging
and dubbing.

AN OFF LINE TERMINAL FOR THE ENTERTAINMENT
INDUSTRY'S SYNCHRONIZING NETWORK

The banefits of using indusiry standard non-drop format SMFTE
Time Code can't be overstated, With the SMPL System, lapes pro-
duced in the small studio will transpan 1o larger studios and be
compatible with aulomatic mix-down and chase-locking eguip-
ment.

Even if you never need to sync audio to video, this compatibility
has compealing economic advantages. Tapes produced on ma-
chines with imited tracks can be “"pyramided” to 24 and 40 track
studio machines, allowing you to create in your own envirgnment at
yvour own pace and still have easy access to expensve studio facili-
ties on an as-needed basis. In many cases, your savings in billed
studio time will quickly pay for the SMPL System.

A VERY HUMAN INTERFACE

Either a Color or B/W Monitor or TV set can be used as the dis-
play device for the SMPL System. The easily readable display pro-
vides all current information on the operation of the system includ-
ng operating mode, metronome tempo, current fime, InfOut points,
CUE point, recorder status and more. And the SMPL System
doesn’t requireé an advanced engineering degree to operate, all
funcltions are stralght lorward and obwvious

IT'S A COMPLETE, LOW COST SYSTEM

Not only is the SMPL System itself low in price, it's dasigned to
be used with lower cost mulli-<channel casselte or open reel re-
corders by simply plugging into their normal remote control jacks,
Meither tachometer cutput nor speed control inpul are required
Even recorders withoul remote conftrol jacks can usually be modi-
tied for use with the system

The complete SMPL System consists of: Personal Computer
with keyboard moditied for SMPL functions, SMPL System Soft-
ware/Interface cartridge VHF channel 3/4 modulator, power
supply and Using and Instaliation manual
SMPL System . .......... eeania.. 399500 (121bs)

CALL OR WRITE FOR THE NAME OF YOUR NEAREST DEALER.
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he software
stuck a 9-foot

grand onto a tiny lil‘hllll
chip ... aworld-class lpﬂilr
is the way to hear it . Because a
system designed only for “traditional”
sounds can't live up to the powerful levels
and complex timbres of electronically-
created music

That's why we created the 3B0SE,

Total Transparency—and
Psychoacoustic Satisfaction, too.
The 3805E is a clean and powerful three-
way speaker system. Electronic reeds and
strings, flutey and brassy tones, percussive
accents, special effects . . .all sounds at all

ome through with exacting sonic

cy. The 380SE illuminates subtle

lions in pitch and level, whether

handling one note at a lime or a full
synthasized chorus

Attention to Detail

The digital wizards must master every
detail of their technology. A speaker
designed for electronic music gives them
the freedom to concentrate on sound
creation rather than sound reproduction.

So we paid attention to every detail of the
sound system. That's why the 380SE is
constructed entirely from our own high-
quality components. With continuous
power handling of 360 walfts. Full range
inputs. Bi-amp and tri-amp connectors.
Four bridging connectors. Mid- and high-
trequency level controls, flush-mountad
where you can get right to them.

And as you can see, we didn't overlook the
visual details. The 3805SE's appearance is
visual confirmation of its class. The
3B0SE's performance proves its ability to
handie electronic music.
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